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JIIHI'BOCTUJIICTUYHE O®OPMJVIEHHSA KAHPY «KOMIKC»

Y cmammi pozensinymo ninegicmuune oghopmnenus scaupy «komixey». Ha cb02o0Hi susuenus ybo2o
JIcampy y AiHegicmuyi € aKkmyanibHUM, OCKIIbKU 8i000paAicac CRIIKY8AHHS Y PI3HUX KOMYHIKAMUBHUX
cumyayiax. Aemopu 00CHiONCEHHS 30CePedHCYIOmsb Y8azy HaA NiHe80CMUTICIIUYHOMY OQOpMIEHHT
KOMIKCIB, 30KpeMa (POHemUUHOMY, 2paghiuHoMY, TEKCUKO-CIMUTICIMUYHOMY MA THWUX 34c00ax eupas-
HOCMI, WO BUOKPEMIIOE Yell ACAHP 3-NOMIIC IHIUX Mma HAdae€ oMy camodymuocmi. Taxooc y cmammi
0emanvbHo po3eisiHymo honemuuni ma epaghiuni 3acodou UpA3HOCMi, Ki HA036UYAIHO ePEeKMUBHO
OpP2aHi308Y10Mb MEKCH 3A3HAYEHO20 HCAHPY, anentoms 00 YUMAYbKoi ayoumopii ma Ha2onouLy-
FOMb HA BANCIUBUX eleMeHMAX NOGIOOMIEHHSA. AGMopamu 6CMAH081eHo, wo epagiuni 3acobu eupas-
HOCMI Y MeKCMax HCaupy «KOMIKC» € egheKmusHUMU Yy NiOCUNEHHT ITHMEHCUBHOCIT NOGIOOMLEHHS, WO
00360J15€ NPUBEPHYMU Y6A2Y YUmMada 00 NeGHO20 elleMeHMmYy MeKCMy, a maxoxc 0onomazae nepe-

oamu a8mMopcuKi eMoyii ma NOGHOYIHHO POZKPUMU Meceddic asmopa Komikcis. [lns axyenmyayii

BANCTIUBO20 MECEOHCY ABMOPU KOMIKCI8 NOCTY208YI0MbCA NOEOHAHHAM KYPCUBY A HANUCAHHAM Cli8
seuKUMU Timepamu. Jlekcuko-cmunricmuyti 3acoou 003801410Mb ACKPABo 300pazumu nooii, 61y4HO
onucamu ¢axmu, a iomax cmeopumu NoeHOYiHHUU 00pa3. CUHMAKMUKO-CIMULICIMUYHI 3aco0u
BUPAZHOCMI € HeBI0 'EMHOI0 XapaKmMepUCmuKow MeKCMi@ JHCAHPY «KOMIKC», OCKIbKU HAOAIOMb
NOBIOOMIIEHHIO BIONOGIOHOL 3MICTNOBOI BUPA3HOCMI, eKCIPECUBHOCTI, CYO EKMUBHO20 3a0aPEIIeHHS.
i maxkum 4uHom 30iLCHIOIOMb 61U HA PO3YM, CNPUUHAMMA MA NOYYMMA YUmaybKoi ayoumopii.
Bionogiono mema cmammi — posensauymu ma npoananizyeamu AiHe80CmMuIicmudie oQpopmieHHs
JHCAHPY «KOMIKCY, a MAKOMC 3 ACY8amu 8NIUE HA YUumaid. 3’ iIcCO8aH0, Wo aemopu KOMIKCi6 3a 0ono-
MO20I0 NiH280CMUTICIUYHO20 OQOPMIEHHSI HAMALAIOMbC NPUBEPHYMU Y8A2Y YUMAYd ma HA20N0-
cumu Ha 8adiciugocmi nogioomnenns. [lna eepugixayii 3anponoHo8ano2o onuco8020 O0CIiONHCeH s
0710 30IUCHEHO KINbKICHUL AHATI3 YHCUBAHHS YCIX 3AC00I8 8UPAZHOCTI Y MEKCMAX HCAHPY «KKOMIKCH.

Knrouosi cnosa: scanp «komikey, 3acodbu supaznocmi, smicm (pasu, 1iHe80CMULICMU4He 0ghopm-
JIeHHS, Y8aea Yumauia, y8UupasHeHHs no8i00MIEHHA.

IocranoBka npobéaemu. Ha croromni xaHp
«KOMIKCY» € HaJ3BHYAaHHO AaKTyaJbHUM, OCKLIbKH
J0TIoMarae BizoOpasuTu CIIKyBaHHS y Pi3HUX KOMY-
HIKaTUBHUX CHUTYyamlisix. ABTOPH KOMIKCIB 3a JOMO-
MOTOI0 JIIHTBOCTHJIICTUYHOTO O(OpMIICHHA Hamara-
I0ThCSI IPUBEPHYTHU yBary 4yuTada Ta HarojJOCUTH Ha
BaXXJIMBOCTI TOBiJOMJICHHS, 4 TaKOXX HOTO caMoOyT-
HocTi. ®oHeTnuHi, rpadivHi, JTEKCHKO-CTHIICTHYHI
Ta iHIOI 3ac00M BHPA3HOCTI BUOKPEMIIIOIOTH IICH
JKaHp 3-TIOMDK IHIIUX, OCKUIBKYM BiH € TO€IHAHHAM
MHCTEIITBA Ta JIITepaTypH.

AHali3 ocTaHHiX JociailkeHb Ta myOaika-
miii. BiTum3HsHI Ta 3apyOiXHI JIHTBICTH, Taki SK
I'. ITouenmos, €. Omiiinuk, O. Komicuuk, A. MeckiH,
k. Tlerri, A. ®axpi, k. ditmap Ta iHII mpumi-
JSIOTH 3HAYHY YBary BUBUCHHIO JKaHPY «KOMIKCIBY,
TOMY IIIO BOHHU BiJOOPa)KarOTh CITIJIKyBaHHS 3a Pi3HUX

oOctaBuH Ta curyarlii. BoHU BHOKpeMITIOIOTH Iiei
JKaHp 3-MOMDK 1HIIUX, OCKIIBKH B HBOMY 30CEepeIKY-
€THCSI IOEAHAHHSA TPadiKi Ta aKTUBHE BUKOPUCTAHHS
MOBHHX 3aC00iB, III0 CTBOPIOE Kpallly KOMIIO3HUIIIIO.

IloctanoBka 3aBaaHHs. BianosinHo MeTa
CTaTTi — PO3MISHYTH Ta IMPOAHANi3yBaTH IIHTBOC-
TWIICTHYHE O(QOPMIICHHS XKaHPY «KOMIKC», a TaKOXK
3’scyBaTW BIUIMB HA 4YWTaya. 3aBOAHHA CTaTTi —
JOCIIITUTH 3aCO0U BUPA3HOCTI KOMIKCIB Ta iX BIUIMB
Ha IICHXOEMOIIMHNNI CTaH YATaYa.

Buxknan ocHoBHoro marepiagy. JlinrBoctmiic-
TUYHE O()OPMIICHHS >KaHPY «KOMIKC)» MPEICTABICHO
HU3KOI0 (OHETHYHHX, TpadiuyHUX, JEKCHKO-CTHIIIC-
TUYHUX, 00Pa3HO-TPONETYHNX Ta CTHITICTUKO-CHHTaK-
CHUYHUX 3ac00iB BUPA3HOCTI, FApMOHIIHE MOEHAHHS
SKUX CTBOPIOE CaMOOYTHICTh Ta HEMOBTOPHICTh
3a3HAUEHOI0 XKaHPY.
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DonernyHi 3aco0 BUpa3HOCTi. DOHETHYHI 3ac00H
BUPA3HOCTI MOJSTAIOTh Y BUKOPUCTAHHI 3BYKIB IS
CTBOPEHHS MIEBHOTO aKyCTHYHOTO eeKTy i HaJaaHHs
TOBIJOMJIGHHIO BHPA3HOCTI. Y Takuil crocié aBTopu
KOMIKCIB HaMararoTbCs NPUBEPHYTH yBary 4uTada Ta
HaroJIOCUTH Ha BaXKJIMBOMY AacleKTi IMOBIIOMIICHHS.
30KpemMa aKTUBHOTO Y:KUTKY HaOyBae ajiTeparis, Iij
SKOIO PO3YMIIOTh OaraToKpaTrHe MOBTOPEHHS OHAKO-
BUX (200 CX0KHX ) TIPUTOJIOCHHX 3BYKIB Ta 3BYKOCIIONY-
4eHb, HaNIpUKIan “...fate's fickle finger flicks ...” [1].
Taki ¢doHeTnyHi 3ac00M BHUPa3HOCTI € e(EeKTHBHUM
3ac000M 3BYKOBOi OpraHizauii TEKCTIB 3a3HaYEHOTO
JKaHpy, arefol0Th A0 YATALBKOI ayAuTopii Ta Haroio-
UIYIOTh HA BAKJIMBUX €JIEMEHTAX IOBIIOMIICHHSI.

I'padivni 3aco0M BUPA3HOCTI y TEKCTaX KaHPY
«KOMIKC» TOKJIMKaHI YBHPA3HHUTH ITOBITOMIICHHS Ta
NPUBEPHYTH yBary 4uWTada A0 BiAIOBIAHOTO Mece-
oKy aBropa. Cepen rpadiyHuX 3aco0iB LBOTO KaHPY
CIOCTEPIraeEMO YacTOTHE BXMBAHHS HAIMCaHHS CIiB
a00 YaCTHHM TEKCTY IHIIMM MIPUPTOM, KYpCHUBOM,
KHUPHUM HAaBEJICHHSM, HAaNWCaHHS OKPEMHX CIiB
3 BEJHKOI JITEpH ab0 BEIMKHUMH JIITepaMH, 3MiHY
optorpadii nepHux ciiB Tomo. Bukopucranus rpa-
¢iuHuX 3ac00iB BUPA3HOCTI € MPUKMETHOIO O3HAKOIO
aHaJi30BaHOTO HAMM aHpy. TOX MpOaHANi3yeMO
e(eKTHBHICTh IXHHOTO BHUKOPHCTaHHS y KOMIKCax,
IO CIyTYBajdl MaTepiajloM HAIIoTO IOCIiHKCHHS.
Binrak amst HaroJgomeHHS Ha BaXKJIMBOCTI BiAIOBiI-
HOi O3HAaKH, XapaKTePUCTUKH, OOCTaBUHHM YW MOAIl
y TEKCTaX >KaHPY «KOMIKC» IIUPOKO BHUKOPHUCTOBY-
€TBCS HAaBEJCHHS KYypCHBOM, Hampuknam: “...If you
didt bring your hat,your mittens...” [2]. 1ns akuen-
Tyarii BaXKJIMBOTO MECEIKY aBTOPH KOMIKCIB ITOCITY-
TOBYIOTbCS MO€IHAHHAM KypCHBY Ta HAaIMCaHHSIM
CIIiB BENMUKUMH Jitepamu: “... What do you think
HAPPEND here?... ” [3]. Taka npakTHka € JTOCHUTb
MOUIMPEHOI0, & TOMY TO3UTHBHO allelIioe 10 CIIPUK-
HATTS iHpopmanii uwutadem. J[ns iHTeHCHbiKarii
3MICTY HOBIJOMJIEHHSI BUKOPHCTOBY€THCS HAIIMCAHHS
CITIB BETMKUMHU JIITEpaMU, IO MiJICHIIOE 3HAYUMICTh
iHpopMalii Ta CHOpAMOBYe yBary YHMTAaIbKOl aynu-
TOpil y B&)KIMBOMY AJisl NPABHWIILHOTO CHPUIHATTS
HampsAMKy: “... A job like this just isn't his STYLE

” [4]. BukopucTaHHs XKUPHOTO HAaBEICHHS B TEK-
CTax JKaHPYy «KOMIKC)» HaJWXa€ YUTa4diB 30CEepen-
TUCSI TA 3aMHCIIMTHUCS HaJ 3MICTOM CKa3aHOro:
We should have never tried to get away with it... " [4].

Takum cnocoOoM rpadiuHi 3aco0u BUPA3HOCTI
JIOTIOMararoTh YBUPA3HUTH 3MICT BiAMOBITHOTO MOBI-
JIOMJICHHS, a TaKOX eM(paTHIHO BHOKPEMHUTH 3MICT
(pasu, a TOMy 30CEpeIKyIOTh yBary UNTalbKOi aynu-
TOpil Ta 3MYyLIYIOTh 3aMHUCIUTHCS HAJ MECEIKEM
aBTopa. BimmoBimHo rpadiuni 3aco0m BHPa3HOCTI
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y TEKCTax KaHpy «KOMIKC» € e(pEeKTHMBHUMHU Y Tij-
CHJIEHH] 1IHTEHCHUBHOCTI MOBIJIOMJICHHS, 1[0 JIO3BOJISIE
NPUBEPHYTH yBary 4uTaya 0 NeBHOI'O €JIEMEHTY TEeK-
CTY, @ TaKOX JOTIOMArae nepeiaTH aBTOPChKI eMOIii
Ta MOBHOL[IHHO PO3KPUTH MECEK.

JlekcuKO-CTHIIICTHYHI 3ac00M BHPa3HOCTI JOMO-
MararoTh IPUBEPHYTH yBary YUTallbKOI ayluTopii Ta
JTOJTaTH TTOBITOMIICHHIO KpeaTUBHOCTI. BoHM m03BO-
JSIFOTH SICKPaBO 300pa3uTH MOMil, BIyYHO OMHCATH
(akTH, a BiATaK CTBOPUTH MOBHOL[IHHUHI 00pa3 TOIIO.
VY TekcTax XaHpYy «KOMIKC» YacTO CIOCTEPIiraeThCs
BUKOPHUCTAHHS HELEH3YPHOI JIEKCHKH, 30KpeMa:
“... You lazy bastard...” [5]. ABTopHu BIAIOTHCS IO
BUKOPHUCTaHHS HELEH3YPHOI JIEKCHKH MJsl OKpec-
JICHHS KOJIOPUTY TIOBIIOMJIGHHS Ta BiJTBOPEHHS
NpaBAoNoniOHOT peartii.

Ob6pasHo-Tporneiuni 3acobu BupasHocTi. [lpu-
KMETHOIO XapaKTEPUCTUKOIO JKaHPY «KOMIKC» € CTH-
JICTHYHO MapKOBaHE BTUIEHHS, MO3HAYCHE BUKOPHC-
TaHHSM PiI3HOMaHITHUX 00pa3HO-TPOIECITHNX 3aC00iB
BUPA3HOCTI. 30KpeMa y TeKCTaX 3a3Ha4YCHOTO JKaHPY
HIMPOKOTO BXKUTKY HaOyBaloTh TrimepOoiy, Hampu-
knax: “...These children feel nothing...”. Binrak
rinep0oia BUKOPUCTOBYETHCS I E€KCIPECHBHOTO
OTHCY SIBHII, TIOAiH, CHTyaIliii, a TakoX JOIIOMarae
OIHCaTH BHYTPIIIHI TIEPEXUBAHHS Ta CYNEPEYHOCTI
repoiB KomikciB. He MeHm BxuBaHuM o0pasHoO-
TponeiyHUM 3acO000M Yy TEKCTax MXaHPY «KOMIKC)
€ meradopa. Buxopucranus meradop y TeKcTax
JOCIIKYBAHOTO JKaHPY MPOOYIKY€E YHTAIBKY YSIBY
Ta JIONIOMAara€e BiATBOPHUTH o0Opa3d, a BiATaK CIpHUSE
KpamoMy CHpUHHSATTIO Marepiany Ta JOAa€ MOBiIO-
MJICHHIO BJIyYHOCTI Ta €KCIIPEeCHBHOI HAaCHYEHOCTI,
Hanpuknan: : “...Cried moon face...” [5]. lllupoko
BKHBAaHUMH y JKaHPI «KOMIKC» € eIiTeTH, MOKJINKaHi
Ha/IaTH 00pa3HOCTI, yBUPA3HUTH 3MICT MTOHSTH 1 CTBO-
PUTH CaMOIOCTAaTHIN Ta HEMIOBTOPHUU CTHIIL aBTOPA,
Hanpuknan: “... listening to our parents spout their
uneducated...” [5]. Be3ymoBHO, emiTeTH momoma-
rarTh JOCATTH €MOIIIMHOTO 3aJlyuyeHHsI YHUTaI[bKOi
ayJIUTOpii, CIPHUSIOTH CTBOPCHHIO PI3HOMAHITHHX
SCKpaBuX 00Opa3iB Tomro. [l eKcrpecHBHOCTI Ta
aCOITIaTUBHOCTI BXKUBAIOTHCS MOPIBHIHHSA, IO HAIAE
TEKCTaM 3a3HaYE€HOTO KaHPY NMPHBAOIMBOCTI Ta €KC-
npecuBHOCTI, Hanpukian: “... I chased God like a
rabid dog...” [5]. 3acTocyBaHHS MTOPIBHSIHD Y KOMiK-
cax CIpHsI€ BIIyYHIH XapaKTepUCTHIII TIO/IH, CUTyaIlii
Ta MEPCOHAXKIB IMyOJTiKAIIii.

CHHTaKTHKO-CTHIIICTHYHI  3acO00M  BHPa3HOCTI
HaOyBalOTb OCOOJIMBOI Bark y >KaHPi «KOMIKC».
3ayBakuMo, IO CHHTaKCUYHI NpUHOMH Tependada-
I0Th 3MiHY MTOPSIKY CJIIiB Y PEYCHHI, a TAKOXK Oe3mnoce-
PETHIO TIOCITIIOBHICTh PeUeHb y TEKCTI ToIo. Biarak
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MOZIeTIb PEYEHHS MOXE MICTUTH OCHOBHY 1 JOIATKOBY
iHpopMaIito, BXOOUTH Y CHHOHIMIYHI BiJIHOCHHH,
YTBOPIOIOYHM CHHTAKTHKO-CTHJIICTHYHI TapauIMH,
0 HaJa€e TIOBIMOMJICHHIO OaXaHO! JMHAMIYHOCTI
Ta CTBOPIOE BITUYTTS )KHBOTO MOBJICHHSI.
JINCTUHKTUBHOIO  O3HAKOK  TEKCTIB  KaHPY
«KOMIKC» € BUKOPHCTAaHHS HOMIHATUBHUX pPEYCHB!
“...So it’s not the idea that causes my grief, it’s the
person...” [6]. HomiHaTHBHI pEYeHHS CIPHUSIIOTH
CTHUCJIOMY ¥ JIAKOHIYHOMY OITHCY CHUTYaIlii, ITOCHIIIO-
0T JMHAMIYHICTP ITOBiJOMIICHHS, & IHKOJIN  MOXYTh
HAJIaTH JTIPUIHOCTI ¥ BiTIHKY CXBHIIBOBAHOCTI TOIIIO.
BnyynoMmy ommcy eMOLIHHOTO CTaHy IE€PCOHaXIB
KOMIKCIB, 30KpeMa IXHiX MepeXWBaHb, 3UBYyBaHHS,
CXBUJIBOBAHOCTI YM HEPILIYYOCTi JIONOMArae yKu-
BaHHS YMOBYAHHS, Hanpukian: “...They have learned
to feel nothing... ...” [5]. YMOBUaHHS IOTIOMararTh
yuTayaM BiJUyTH BCIO TaMy IOYYTTiB MEPCOHAXKIB
KOMIKCIB, a BIAITaK CIIOHYKaIOTh 3aMUCIIUTUCS HaJ
MeCEe/PKEM aBTOpa Ta BiJIOBIIHO CYCIIJIBHO 3HAYH-
MOIO TPOOIEMOI0, MiTHATOD MUTIIEM. YacTOTHOTO

I0Th TIOBTOPH, 3aCHOBAaHI Ha EKCIAHCIi MOYaTKOBOI
Mojeni peueHHsl. [1oBTOpY mepeBaXKHO BUKOPUCTOBY-
IOTHCSl ABTOPAMHU KOMIKCIB JJIsl HATOJIOIICHHS Ha BaXK-
JuBiH iH(opMaIii Ta IPUBEPHEHHS YBaru YHTAIlbKOL
aynuropii, Harpuknan: “... They will not break me,
they will not break me, they will nor...” [7]. Jocsrtu
CTBOPEHHSI MOBHOIIIHHOTO 00pa3y, BIYyYHOTO TMpaB-
JIOTIONIIOHOTO OIMUCY CHTYyallii, MOAil, SIBUINA TOLIO
JO3BOJISIIOTH  TepeniueHHs. [lepemiueHHs peanisy-
IOTBCSI ¥ CTPYKTYpl CKIQAHOIIIPSIHOTO PEUCHHS
3 OHOPITHOFO CYTiAPSTHICTIO Ta TO3BOJISIOTH aBTOPY
HArOJIOCUTH Ha BaYUIMBUX CKJIAJIOBUX ITOBIIOMIICHHS
Hanpuknana: “‘Because a person is weak. They can be
caught, killed, and forgotten” [6]. 3a3Ha4MMO, Y TEK-
CTax aHaJi30BAHOIO JKAHPY € BUKOPHUCTAHHS PUTO-
PUYHHUX THTaHb, IO CTBOPIOE €(EKT OUIKyBaHHS Ta
nofae BaroMoi IHTpUTH, Hanpukiam: ... And then
I hit him. What would you do?...” [5]. Moxemo
CTBEP/DKYBATH, 10 CUHTAKTHKO-CTUIICTHYHI 3ac00n
BUPA3HOCTI € HEBIJl'EMHOI XapaKTCPUCTHKOI TEK-
CTIB JKaHPY «KOMIKC», OCKUIBKH HAJar0Th IOBI-

BXXUBAHHS Y TEKCTaX aHATI30BAHOTO YKaHPY HaOyBa- JOMJICHHIO BIiJITOBITHOI 3MICTOBHOI BHpPa3HOCTI,
Taomums 1
3aco0u BUPa3HOCTi TEKCTIB XKAHPY «KKOMIKC»
3aco0u BUPa3HOCTI KiabkicTh
. Animepauia 15%
DoHeTHYHI 8% Aconanc 85%
Kypcue 33%
Y6UpasHeHHA iHiyiabHOi 1imepu 5%
I'padiuni 23% JHcupHe HA6eOeHHA 31%
HANUCAHHA 6eIUKUMU Jlimepanu 17%
6iOmiHHe wpuhmose HABeOCHH: 14%
TI'inepoona 33%
Enimem 29%
Memadgpopa 11%
Anrozia 2%
Tpomu 38% Ilopienanns 11%
Anmumesa 2%
OKcumopon 2%
Memponimia 10%
3ACHOBAHI HA CKOPOYEHHI MOOENi peyeHHs 38%
Enincuc 18%
Anosionesuc 14%
HOMIHAMUGHI peyenns 16%
3amosuysanns 36%
Acudenmon 16%
CuHTaKCHYHI 31% 3aCHOBaHI Ha PO3IIUPEHHI MOJIEIi peIESHHS 44%
Iloemop 46%
Ilepeniuennsa 14%
Biookpemnenns 10%
Ineepcia 30%
3aCHOBaHI Ha TpaHchopMaIrii MOJeITi peueHHs 18%
pumopuuHe numaHH: 100%
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EKCIIPECUBHOCTi,  CyO €KTMBHOTO  3a0apBlICHHA
1 TAKMM YHHOM 3[IHICHIOIOTH BITMB Ha PO3yM, CIIPHK-
HATTS Ta TOYYTTS YUTAIBKOI ayIuTOPii.

Jns Bepudikalii 3anmpornoHOBaHOIO OMHUCOBOTO
JOCITI/DKEHHST OyJI0 3IHCHEHO KIUIBKICHUH aHaji3
Y’KABaHHS yCiX 3aC00iB BUPA3HOCTI y TEKCTaX XKaHPY
«KOMIKCY. 3 pe3yibTaraMi KUIBbKICHHX IiIpaxyHKiB
MO)KHA O3HAWHOMHUTHCS y Tadmuili (Tabm. 1).

PosrmisgHeMo nmeraipHimIe JIIHTBOCTHIICTAYHI OCO-
OJMBOCTI JOJATKOBO HA MPHKIIAAX i3 KOMIKCIB:

1. “... We are taught to remember not a person, but
an idea (npomucmaegnenHss CTBOPIOE KOHTPACT MiXK
3amam’ITOBYBaHHSM JIFOAMHU Ta 3araM’ STOBYyBaHHSIM
i71el, IPUITYCKal04H, IO i1ei € OLIBII JOBTOBITHUMU
Ta BIUIMBOBUMU.). Because a person is weak. They
can be caught, killed, and forgotten (nepejiueHHst
BUSBIISIE BPA3NMBICTh IIOAWHHW, HAragyloddl TIpo
CMEPTHICTh 1 MIBUAKOIUIMHHICTB.). But an idea can
still change the world four hundred years later. I know
from personal experience what the power of an idea
is. I have seen murders committed in the name of an
idea, people going to their deaths. But an idea cannot
be kissed. You cant touch it. You can't hug it (I0BTO-
PeHHs1 TIIKpecIoe HemaTepiaapHICTh i1ei mopis-
HSHO 3 MarepialbHUMH AaCTeKTaMH JIIOMUHU. Take
MOBTOPEHHS J0/a€ aKIEHTY 1 MiJCHIIOE TYMKY.) An
idea cannot bleed. It cannot feel pain. An idea cannot
love (rpanauisi, po3BHTOK MO y IIbOMY peYeHHI
HApOCTa€E 70 KyIbMiHAaIlii, ITIKPECITIOI0YN eMOIIIIHY
Bary, 0 HaJAA€ThCA JIIOAUHI, a He i7ei. BukopucranHs
rpanamii MOCWIIOE BIUTUB ITLOTO YCBIAOMIICHHS). SO
it’s not the idea that causes my grief, its the person
(wominaTuBHe pedyenHs ). L{s uuTara BUMTH HaC, 11O
i71e1 MaloTh MOTY)KHY ¥ TPUBAJy CHITY, HE3aJIeKHO BiJl
TOTO, Yepe3 AKi BUIIPOOYyBaHH MPOXOAUTH KOHKPETHA
ocoba. BoHa miikpeciroe BaXKIIUBICTh BTUICHHS 111eH
y JKHUTTA, aJKe caMe BOHHM 3/1aTHI 3pOOHUTH 3HATYIIIAN
BHECOK y TpaHC(OpMaIlito CyCHiJIbCTBA, M0 CIPUYH-
Hs€ colliayibHi 3MiHM. [ muTaTa TakoX MiJKPeCIoe
BQ)KJIMBICTH 17€l, HE3aJIEKHO BiJ TOro, HACKIIbKH
BOHH MOTYTHi, HApOKeHI B JIIOACBKOMY PpO3yMi;
Harajye HaMm IpO BiJOBIJAIBbHICTh Ta 00CPEKHICTh
y dhopMyBaHHI, IOMMUPEHHI 1 3aXHCTOBI i1eH.

2. — Die! Why don t you die?

— Because under this mask there is something more
than flesh. Underneath is an idea, and ideas can take
bullets.

s ¢pa3a BimoOpakae rimbokuii ¢igocopchKuit
MOTIISiZT Ha CHIJTy ifedl Ta mepekoHaHb. [lepcoHax,
SKUI BUMOBIISIE i CJIOBA, NPUITYCKA€E, IO CIPAaBKHS
CyTh HOTO iCHYBaHHS BHXOIUTH 32 MexXi (Ppi3muHOrO
Tijla, IPEACTaBIEHOTO MacKor. BUCIIOBIIOBaHHS M-
KPECIIOE CTIHKICTh 1 BUTPUBAJICTD iJeH, CTBEPIXKY-
FO9H, IIT0 BOHU CHJIBHIIII 32 TIPOCTO TUIOTh.
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3. It is very easy to lose sincerity, but it is our
only true asset, our last frontier. But within it, we are
absolutely free. What are the means of expression
in this quote and what does it teach us? 1l uurara
HaBYa€ HAC [iHyBAaTH MIUPICTh, OCKLILKN BOHA € KITIO-
geM JI0 Halloi BHYTPINIHBOI CBOOOIM Ta iCTHHHOTO
HanOaHHA. BoHa 3a0x0uye n0aru mpo M0 I[iHHICTH,
HaBITh SKIIO MOXHA OyJie JIErKo ii BTpaTUTH, Ta PO3-
IsAaTH 11 K HalBaXXIIMBIIINK €JIeMEHT HaIloro BHY-
TPILIHBOTO CBITY.

4. I saw the revolution that deprived me of my
family. I survived the war. And it was a simple love
story that broke me (rpamanist). l{s nurara HaBuae
Hac, MO0 HaBiTh HAWCKIATHIII JKATTEBI BUIIPOOY-
BaHHS Ta Tpareiii MOXYTh BUHUKHYTH 3 HalHENpH-
MITHIIIUX a00 3BHMYaHUX 00cTaBUH. BoHa Bka3sye
Ha BaXJIMBICTh YBOXHOCTI IO HAIMX OCOOMCTHX
B3a€MUH Ta Ha Te, 110 HABITh HEBEITUYKIi MOAI1 MOXKYTh
MaTy IHOOKUI BILTUB Ha HAIIE KUTTS.

5. These children feel nothing (rinep6oJia, 3acto-
CYBaHHS SIKOi IiIKPECITIOE eMOIliHUIA BUMIp CTBEp-
JDKEHHS Ta BKa3ye Ha KPalHICTh BiACYTHOCTI eMOMii
y IUX TiTeH).

They have learned to feel nothing... (3amoBuy-
BaHHA) and because they feel nothing, (oBTOPM) they
can pretend to be adults and cope with the pain they
are forced to experience. They can be fucked in the
back seat of the family car and call it affection... or
business... (3amoBuyBanHs) They speak the language
of money and power (meradopa “the language of
money and power” 03Hauae Criocid BUpaxxeHHs ce0e Ta
B3a€MOJIii y CBIiTi, Iepe/la€ CKIAIHICTD IXHBOTO KUTTS
Ta BUXOBaHHS) because they come from a life without
money, full of powerlessness. (rimep6osia, mnossrae
B EKCTPEMaJIbHIN XapaKTepUCTHINI IXHBOTO JOCBIY SK
HE MPOCTO OE3rPOIITIB’ S, @ KIIOBHOTO Oe3CHILIS 1 0OITIOY.
Take mepeOiTbIIeHHS, WMOBIPHO, BUKOPHUCTOBYETHCS
IUTSL TOTO, TI00 MiIKPECITUTH CEPHO3HICTh TPYIHOIIIB,
3 SIKUMU CTHKAIOThCSI JIFOIH, 110 )KUBYTh Y TAKUX YMO-
Bax). And pain (rpaganisi, HOMiHATHBHE PeYeHHH).
s muTara roBOpUTH HaM TIPO COIiabHI Ta €MOILiiHI
BUKJIMKH, SKI MOKYTh BUHUKATH Y THUX, XTO BUPOCTAE
B yMOBax OiTHOCTi 3a BiCYTHOCTI MmiaTpuMKku. BoHa
MiIKPECTIOE BAXKIMBICTD CHPUUHATTS 1 PO3YMiHHS
TaKuX 0Ci0, a TaKOXK POOHUTH BHKIUK JUIS CYCIiIb-
CTBa MOJyMAaTH MPO MPUYUHU Ta HACHIJIKY IUX SBHIIL.

6. What incredibly good manners (rinepoosiuHuii
emirer. 3actocyBaHHs enitery “incredibly” Bka3ye Ha
HEWMOBIPHICTh Ta BHOKPEMJICHICTh XOPOIITUX MaHEp
y IEBHOMY KOHTEKCT).

Maybe they both know that the other one is
walking around with a gun? (puTOpUYHe MUTAHHS
MiJKPECII0€ HEBU3HAUEHICTh CHTyallii Ta 3ajHILae
yuTavya B po3aymax). Llg nurara mokasye Ham Bax-
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JUBICTH PO3YMiHHSI KOHTEKCTY Ta TOHKOILIB B32€EMO-
nii Mix JTFOMbMU. BOoHa miIKpECIioe, M0 MO3HAYCHI
gk “incredibly good manners” MOXXyTb XOBaTH B co0i
HEeBIJIOMI YM HEOYiKyBaHI acleKTH, 1 3ajUIIae Hac
3 TMATAHHAM TPO CIPABXKHI HaMipW Ta OOCTaBUHHU
B3aeMomii.

7. This city provided me with a complete victory,
and you know why? Because people dont want
anything but pleasing TV, a stash of booze, and a
blowjob on Saturday night. llurara nemoHCTpy€E Hali-
PI3HOMAHITHIII MOTISAA HA IIACTS Ta 3aJ0BOJICHHS
B PI3HUX COILIOKYIBTYPHUX KOHTEKCTax. BoHa Bupa-
JKa€ TEBHUM capka3M Ta KPUTHKY, MiAKPECIIOIOUH,
10 TepeMora Jis OJHUX MOXKE MaTH 1HIIN, HECIIO/i-
BaHI 3HAYEHHS JUIS 1HIINX.

8. People never know what the truth is, it’s under
your shit (meradopa. Buxoprucranus meradopu, ie
NpaB/ia MOPiBHIOETHCS 3 YUMOCH, 1110 3HAXOJUTHCS Mij
"maiiHoM" (IIapoM HempaBaWBHX iH(pOpMaliii), BKa-
3y€ Ha Te, 10 ICTUHA CXOBaHa ab0 NpuxoBaHa), but
people don t look! That'’s what I hate most about ***
city — false news and truth, (BizokpemJieHHs) the very
concept of which is outdated (BUKOPUCTaHHS HelLleH-
3yPHOI JIEKCUKH U TIOCHJICHHS e(EeKTYy, HaJaHHs;
XapaKTEepPUCTHKH NepcoHaxy). Lls uurara nomomorae
HaM pO3Pi3HATH iHPOPMAIIiIO Ta PO3YMITH, IO ICTUHA
MOJKe OyTH CITOTBOPEHOIO 200 CXOBAHOIO ITiJT IIapaMH
HENpaBIVBUX HOBMH. BOHa Takok BHpakae Hera-
THUBHE CTaBJICHHS JI0 Cy4acHOTO MiAXOAY PO3yMiHHS
iH(opMaIliitHOTO MPOCTOPY.

9.“Lets dig an enormous castle (rinepdoniuna
MeTtadopa. [nes komary BeJIMUYE3HUH 3aMOK € Tirep-
0OJIIYHO0, OCKUIBKH 3aMKH 3a3BHUail OydyrOTh Hal
3emIielo, a He KomaroTh. [lepeOinpiieHHs pomae Bia-
9yTTs FpaHIiO3HOCTI MallOyTHROMY mpoekty.) Cried
moon face (Meradopa. OmUC KOTOCh SIK «MicCs4-
HOTO 00IMYYs» € MeTadopolo, M0 NPUIHCYE PUCH
o0muyus micsiro. L{s meradopa, HMOBIpHO, TIepenae
KpyTiie abo MMOBHE OOIMYYsI, CTBOPIOIOUN SICKPaBHH,
MOXJIMBO CYMHHIA 00pa3).

Then we can all sit on the top of it when the sea
comes in. L{1 Gppaza Bupaxkae Ha/IirO Ta TOTOBHICTB JI0
Iii1 y IOTOHI 3a BIacCHUMH MpisiMu. BoHa 1eMoHCTpYE,
0 TIPY 3ITKHEHHI 3 BUKIUKAMH, SKi CHMBOJI3YIOTh
«MOpEe», BOXIIMBO PO3MIAATH iX SK MOXKJIHBOCTI Ta
3HAXOAUTU MUIAXH 10 TEPEMOTH, IEePETBOPIOIOYH
TPYAHOIL Ha TIepeBary.

10. [ don't understand what he wants me to SAY
(>kupHE HaBeNleHHS, HABEJICHHS BEIMKUMU JIITEpaMH),
why don t they stop the film? (puTOpUYHEe MUTAHHS).
He has a welsh accent. He keeps talking. ABTop nmmu
CJIIOBaMH CTBOPUB arMocdepy, moO Tmepenatd craH
Haioi repoini. BoHM NpoHUKAaIOTh y CBIZIOMICTb 3 TPU-

BOXKHICTIO Ta CTPaxXoM, BiJOOpayKarouy HeBU3HAYEHICTh
TIepPCOHaKA IO TTOMIH, SIKi pO3TOPTAIOTHCS JAJTi.

11. We spent days and nights with other kids
(rimep6ona, mepeOiTbIIEHHS IS TiIKPECICHHS
BEIUKOI KIUIBKOCTI 4Yacy, TMPOBEACHOTO pa3oM
3 IHIIUMU AITbMNU). Sitting on the sidewalk, listening
to our parents spout their uneducated (emiter,
XapakTepusye OaTrbKiB 3 iHINOI CTOPOHU ), hateful,
cheap beer-laced crap (aBTOpcbKHii emiTeT, cIie-
upiYHUH 1 KUBOIIMCHUMN SITITET, IO JOJa€ KOJIip Ta
KOHKPETHICTh 10 onucy) and thinking, “Is this me?
Am [ going to be like this in 20 years?” (puTopuuHe
NuTaHHs, 0e3 OYiKyBaHHS BiAIMOBifi, IO MiAKpec-
JII0€ BHYTPIITHIO HETIEBHICTh Ta PO3AYMH Tepos), —
and planning an escape, since I was eight years old,
planning a grand (eniter. BuxopucraHHs cioBa
“grand’” MAKPECIIOE BAXKIUBICTh Ta MacIITaOHICTh
OaxkaHoOi 3MIHM) escape from that life.

When [ come back here, I wonder who did it.
s d¢paza BimoOpakae HE3aqOBOJICHICTh Tepos,
BUpaXarouu Horo GakaHHs YOTOCh iHIIOTO Ta mpar-
HEHHS JI0 3MiH, sIKi O MOTJIM BiIOYTHCS BiJICYTHICTIO
LBOr0 0aXKaHoTo.

12. So a fanatic comes to me with a tin-eyed,
pewter-eyed (emiTeT, OITUCHU YOJIOBIKA, JOAAFOUN HOTO
30BHINTHOCTI METAJEBHU i, MOXKJIMBO, JETyMaHi3yro-
YUl BIATIHOK) man, with his ass chewed out (MeTa-
(popa Bkazye Ha Te, 1[0 YOJIOBIK, MOMKIJIMBO, 3iITKHYBCS
31 3HaYHUMHU TpoOneMamMu abo TpyaHOUIaMU), and
asks me if ['ve ever thought about God (ipoHist oms-
ra€ B TOMY, IO (p)aHATHK CTABHUTh TIMOOKE MHTAHHS
npo bora nronuHi, sika B HACTYITHIH 3a5Bi CTBEPIXKYE,
mo BOwia bora. Lle cTBOproe KOHTpacT Mixk cepito3-
HICTIO MMTAHHS 1 HEMAHOOIUBOKO BiINOBIIO). [ said
[ killed God (excrpecUBHICTh 107a€ IHTEHCUBHOCTI
BHCJIOBJIIOBAHHIO OIIOBiJa4ya, BHPaKAIOYH CMIJIHBY
1 HaITOJICTJINBY TIEPCTIEKTHBY. )

I chased God like a rabid dog (nmopiBHSIHHS
SCKpaBO TEpeace arpeCUBHE IEPECIiyBaHHS OIO-
BimaueM bora, migkpeciroroud 3aman i pilrydicTh
y #oro misix), chopped his legs with a garden saw,
husked him with corn and dissolved him in a barrel
of acid. Well, he shoves a teaser under my nose and
says that only the Serbian Church of Tesla can save
my multiphase field, which is called soul outside the
environment of engineers. And then I hit him. What
would you do? (putopuuHe nmutanus). Llsg murara
JIOCITIDKYE Ta PO3KPHUBAE TeMy OYHTY Ta HEITaHOOH-
BOTO CTaBIIeHHS A0 pemirii. BoHa Takok BUCBITITIOE
MPOTUCTOSIHHSI MK JIyXOBHHMH II€PEKUBAHHSIMH Ta
MParMaTUYHUM, MOXJIMBO, HAYKOBUM CBITOIJISIOM.
Le BimoOpaxae crpaBXHiI JyMKH Ta CTaBJICHHS JCs-
KHX JIIoneit 10 Bipu B bora.
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13. You can't see the truth, people! It’s right
there, right (moBtop. IloBTOpeHHs cioBa “right”
HiICWIIIOE aKIIEHT Ha TOMY, 1110 IIPaBAa 3HAXOAUTHCS
Iyxke Onmm3pKo Ta Oe3rmocepeHbO Mif IMOBEPXHETO.)
underneath their bullshit, only you never look!
(oxJIMYHe peyeHHs HAroJouIye oOypeHHs Ta 3BepTa-
€TBCSL JI0 ayAUTOPii, 3aKJIIMKAIOYM 1X 3BEpPTaTH yBary
Ha OYEBHIHI pedi, SIKI BOHM MOXYTh YIIyCKaTH).
That's what pisses me off the most about this fucking
city: lies on the news and the truth under the fence!
(aHTHTE3a, KOHTPACT MK «OpeXHEI Yy HOBHHAX»
1 «IpaBmoOIO MiA TapKaHOM» MiJACHUIIOE BpPaKEHH:
TOTO, SIK cHcTeMa 200 HABKOJUIIHE CEPeIOBHIIE TIPH-
XOBYE€ ICTHHY BiJI TpoMajickkoCTi). L5t dhpaza Bupaxkae
HEBIOBOJICHHS Ta OOypeHHS Tepos BIAHOCHO TOTO,
SK BIIaJa a00 HABKOJIUIIHIA CBIiT BAAETHCS MPUXOBY-
BaTW iCTMHY YM CHOTBOPIOBAaTH (akTu. ABTOp, HMO-
BIpHO, BHCJIOBIIIOE€ CBOIO HEBAOBOJICHICTh CHUCTEMOIO,
ne indopmariiss Moxke OyTH CIIOTBOPEHOIO abo 3ary-
IIIOBAHOIO, 1 3aKJIMKAE ayIUTOPIt0 OyTH ORI yBaXK-
HOIO, TIPICTOCOBYBATH CBill MOIVISN 1 HE MpUAMAaTH
npen’siBeHy iHpopmamiro Oe3KpUTHYHO. Takok
MOKITUBO, L0 aBTOP BHCIOBIIIOE MIParHEHHS 10 PO3-
KPHUTTS iCTHHH Ta MPO30POCTi B CYCITiIBCTBI.

14. My name is Spider Jerusalem. I am the most
beloved person in this city (capka3M. ABTOp BHKO-
PHUCTOBY€ capKas3M, HaBOASYM Ha Te, 110, MOXIIHUBO,
NEPCOHAX HE € HacHpaBIi HalOmbLI yIH0O0JIEHOO
0co0or0 B MicTi.). I'm a journalist. [ write articles for
a newspaper called The Word, titled “I Hate Being
Here” (ipomis. 3a3HaueHHS TOro, IO TEPCOHAX,
SIKUH CTBEPIUKYE, IO HOTO 000KHIOIOTH, ITHIIE CTATTI
13 3aronoBkoM ‘I Hate Being Here”. 1le Mmoxe BKa3y-
BaTW HA BHYTPILIHIM KOHQIIKT a00 HEraTUBHICTh NEp-
COHaXka, X04a BiH CTBEPAXKYE, 10 HOTO 0O0KHIOIOT. )
Because I hate it. I hate it and I hate you. And you love
me for it (3Bepranusn). That’s how it works. If you
argue with me, I'll break your skull with my foot and
shit in your living brain (rinep6oia s CTBOpEHHS
BpaKCHHS1 HaaMipHOi arpecii Ta HacuibcTBa. Lle

Moke OyTH CTIpo0OI0 MEepCOHaXa IMiJKPECIUTH CBOIO
pilry4icTs ab0 % CTBOPUTH 00pa3 EKCIIEHTPUIHOTO Ta
BJIQHOTO XypHaiicta). And you’ll love me even more.
Thank God for me. ABTOp cTBOpIOE 00pa3 MepcoHaxa,
SAKUI € HEOpAWHAPHUM, IPOBOKALIITHUM Ta Henepe-
OauyBaHUM. 3a JOMTOMOTOFO CapKa3My, ipOHii Ta rinep-
0oJIM aBTOp HAMAaraeThCsl BHCIOBUTH Ta BUPI3HUTH
HECTaH/JaPTHICTh Ta aMOITHICTh I[HOTO TMEPCOHAXA.

15. I heard an anecdote once. A man goes to the
doctor, complains of depression, says life is rough
and cruel, that he feels alone in a threatening
world. The doctor offers a simple prescription — the
great clown Pagliacci is in town today, go see him,
it will cheer you up. The man bursts into tears. “But
doctor”, he says, “I am Pagliacci (mapanokc. Yomo-
BiK BUSBIIAE, 110 BiH cam € Pagliacci, BiH 3aknnkae
Bcix cmisitucs. Lle ipoHiuHe MpOXaHHA MOKE BKa3y-
BaTHU Ha Te, 1[0 HABITh KOJIM CAME KOMIYHA CUTYaIlis
PO3KPHUBAETHCS, BOHA BCE OJHO MOXKe OyTH Tparid-
HOM0). That'’s a good joke. Everybody laugh. 1le#
aQHEKJOT TOBOPUTH HAM MPO CKIAJHICTB JIIOACHKHX
eMOIlill, KOHTpacT MiX MIyONiYHUMH BUCTYIAMH
Ta TPHUBATHOIO OOPOTHOOI0, a TAaKOXK MPO IHOAI
IpOHIYHY NPUPOAY MOIIYKY pO3pajH y po3Barax
gn nepdopmanci. BiH cIoHyKae 0 po3ayMiB mpo
KUTTEBI TPUHIHIIH, SIK1 JTIOAU MATPUMYIOTh, 1 TIPO
BUKIIMKH, 3 SIKUMU BOHH MOXYTb 31TKHYTHCS.

BucnoBku. Y Xo4i AOCHIIKEHHS BCTaHOBICHO,
IO JITHTBOCTHJIICTUYHE O OPMIICHHS )KaHPY «KOMIKC)
€ crenudiuHuM, OCKUIbKA BPaxoBy€ MOBHY oOpra-
Hi3allil0 HacamIepesn TEKCTy, SIKHM € HaJa3BHYaiHO
BUpa3HUM. YaCTOTHICTh y)KHBAaHHS 3a3HAYEHHX 3aC0-
0iB BHPA3HOCTI JJa€ BCi MiJICTaBU CTBEPIKYBATH, 110
iXHE BUKOPHCTAHHS Y TEKCTaX aHaJi30BaHOTO KaHPY
€ TUCTUHKTHBHOIO 03HaKor. BoHM cpusIOThH moCH-
JICHHIO Ta YBUPA3HEHHIO 3MICTY TOBIIOMJICHHS, HaJla-
IOTb TEKCTaM JIOCIHIDKYBAaHOTO XaHPY HEOOXimHOI
TOHANMBHOCTI. OTXKe, )KaHpP «KOMIKC» € HaJ3BHYAiHO
LiKaBUM 3 JIHIBICTUYHOI TOYKM 30py Ta MOTpeOye
MOAAJIBIIOTO BUBYCHHSI.

Cnucok Jgiteparypu:

1. Dittmar J. Comic-Analyse. GmbH, 2008. 220 p.

2. Iimompuropa C. Ykpainckka rpadivHa mpo3a Ha nuisixy go nomyisiprocTi. URL: https://www.ideo-grafika.
com/ukrainian-grafik-novels (mara 3Bepuenns 10.11.2023).

3. Forceville C. Stylistics and Comics. London, 2013. 16 p.

4. Komicamk O. B. Cnemudika cydacHux KomikciB: Tpamumii Ta inHoBamii. URL:https:/er.knutd.edu.ua/

handle/123456789/19963 (nara 3BepHenHs 15.10.2023).

5. Fakhri A. Narration in journalistic and legal discourse. Text: an interdisciplinary journal for the study
of discourse. Berlin ; New York : Mouton de Gruyter, 1998. Vol. 18. P. 445-465.
6. Gag Comics. URL: https://cutt.ly/3d9egkD (nara 3Beprenns 15.11.2023).

32| Tom 35 (74) N2 12024. YactuHa 2



CTpykTypHa, NpUKIaJHA Ta MAaTEMAaTU4YHA JIiHIBiCTHUKA

Chernysh O. A., Biloshytska Z. A., Biliak 1. V. LINGUOSTYLISTIC FEATURES
OF THE “COMICS” GENRE

The article examines the linguostylistic features of the “comics” genre. Today, the study of this genre
in linguistics is relevant, as it reflects communication in various communicative situations. The authors
focus on the linguistic-stylistic characteristics of comics, in particular, phonetic, graphic, lexical-stylistic,
and other means of expression, which sets this genre apart from others and gives it its originality. Also,
the article examines in detail the phonetic and graphic means of expression, which effectively organize the text
of the specified genre, appeal to the readership, and emphasize essential elements of the message. The authors
established that graphic means of expression in the texts of the “comic” genre are effective in enhancing
the intensity of the message, which draws the readers attention to a particular element of the text and also
helps to convey the author’s emotions and fully reveal the authors message. To emphasize an important
message, comic book authors use a combination of italics and capitalized words. Linguistic and stylistic tools
allow you to vividly depict events, accurately describe facts, and thus create a complete image. Syntactic
and stylistic means of expressiveness are an integral characteristic of the texts of the “comics” genre, as they
give the message appropriate expressiveness and subjective color and thus influence the mind, perception,
and feelings of the readership. Accordingly, the purpose of the article is to consider and analyze the linguistic
and stylistic design of the “comics” genre, as well as to find out the impact on the reader. It was found that
the comics authors try to attract the reader’s attention and emphasize the importance of the message with
the help of linguistic and stylistic design. To verify the proposed descriptive research, a quantitative analysis
of the use of all means of expression in the texts of the "comics" genre was carried out.

Key words: genre “comics”, means of expression, the phrase s meaning, linguistic, stylistic design, reader s
attention, and message expression.
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